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Abstract

This paper examines the evolution and religious symbolism of the crowning finials
(couronnement) in ancient Khmer temple architecture. While early Khmer sanctuaries initially
incorporated Indian aesthetic models, of special note, the Northern Nagara (with amalaka and
kalasa elements) and Southern Dravida traditions, Khmer master builders progressively
adapted these designs. Over successive eras, they developed a distinct indigenous vernacular
characterised by elaborate polylobed kalasa vessels, tiered lotus-bud structures, and dynamic
ridge-line finials (crétes d’épis). Furthermore, this study contextualises these stylistic shifts by
synthesising historical architectural analyses, such as those by Henri Parmentier, Philippe Stern,
and Jean Boisselier, with pivotal archaeological discoveries. Of special note, among these is
the 2011 excavation at Banteay Chhmar, which unearthed a gilded bronze stupa-shaped finial
that successfully verified prior epigraphic and iconographic hypotheses. Ultimately, this paper
argues that the Khmer finial represents far more than mere ornamentation; it serves as a
profound architectural nexus, seamlessly bridging the terrestrial domain with the celestial realm
of the gods.
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